Harmony Glossary for Japanese Students

Cadences:

Authentic (AC)= phrase ends with a V or V7 to I, both chords in root position.
TefIE
PAC (Perfect Authentic Cadence) = authentic cadence with soprano on 1 above bass 1.
TERIET, RBREODIOMELNEARE T, VIS/ D100,
IAC (Imperfect Authentic Cadence) = authentic cadence with soprano 3 or 5 above bass 1.
efIET, (BRED IOMENEXET, VIS/AIREFIEDLD, )
Deceptive Cadence =V goes to vi instead of I (V-vi in major or V-VI in minor).
Half Cadence = phrase ends on root position V.
RIF
Phryglan Baroque half cadence in minor mode, where bass falls by half step to V: iv6-V.
F@rItO—ET, BRAOAHEDA, V-VOHTUY
Plagal = IV-I cadence; this is a weaker cadence than the authentic, often occurring after an
authentic cadence.

ZfR1E (IV-1, 1v-1)
Chromaticism

Applied chords = also called secondary dominants, a chord other than I is approached by its
dominant: Vof Vto Vor V of IV to IV.
IUSDRELN. TOMED I F U MI&K>TEEESN D,
Enharmonic = two notes that have two different spellings and two different meanings but
sound the same: e.g., F# and Gb, C# and Db.
ERZRE—FUAOHEENES VPR LEERZRFEODZODE,
Enharmonic equivalence = two enharmonic pitches that have different spellings, meanings,
or functions but are understood as the same pitch.
HUAOHEEMNEINRLEELE L TALEINEZDDE,
Enharmonic p1V0t = certain chords tha.} sound the same but function dlffereytly, based on
enharmonic spellings: C-Eb-Gb-A (—V11 of Db) becomes C-D#-F#-A (—V11 of E).
RARTICE>TRILIZEIZ 5D, Eo-H#EExH>ME
Modal mixture = borro%/mg chords from the opposite mode; mostly used in the major mode,
where the minor iv, ii " or VI chords are used in the major mode.
ETRANMSCHBEEY 5F, FLWTLRAGHSIZAL LGNS,
Secondary dominant = same as applied chords (see above).
"Applied chords" &—#&, (MFADFIET. FIF 2 FOREEDELD, )



Harmonic Progression

Augmented dominant = altered V chords that have raised 5th, e.g., C-E-G#
V OMEDESENFELR SN,

Augmented sixth chords = chords built on scale degree %6 and contain an augmented 6th
above as in Ab-F# (F# is #4); three types of these chords (Italian, French, German) are described
below.

EROECETEFETITLIDELLEICLTHELONE-IIT T, HeEDEENS
FNdL0,

Cadential 6/4 = the most common use of a 6/4 chord where the bass arrives on V but upper
voices have pitches from the tonic chord. This chord is V in function and must resolve to a V
chord. The 16/4 (or V6/4) must occur on a strong beat.

2oL ELKFEOLNLIE2BREFOIMET, NANVICEET S0, LFHAI
DMEBICEFNLIEEHED2LD, FIF U MOWEZHES. 9 VOMEIC
fRRT B,

Circle of fifths = the most effective root movement in a progression is down a P5; a series of
chords moving by descending Sth create a circle of fifths.

Lo LLMRMEGEARTEES LOETIE, NANTLE5ETITISLD, TLS
EFOTITIEHEABES LOMBEDERES—IIL T T4 TREMS,
Common chord modulation = a chord that has two meanings in a modulation, one in the first
key and the other in the next key (e.g., in modulation C to G, the a minor chord is both vi in C
and ii in G): also called pivot chord modulation.

DS, BT HATE AL -BROMADIRIHEZRH DS,
Common tone modulation = a single pitch has two meanings in a modulation (e.g., in a
modulation C to G, the pitch C is heard as scale degree 1 in C and 4 in G).

DS, BT EGERAROMAICEVTHEZRH DT,

Common tone diminished seventh = a diminished 7th chord that functions not as a vii®’
going to I but as a neighboring chord that resolves to a chord having one pitch that is the same in
both chords.

IOMBFICARLGWEE, RIEMEELE L TEDLDNL, @ADMEIC
H£BETDHEZEET,

Diminished seventh = interval that spans a d7th is a semitone smaller than a minor 7th. This
interval occurs most frequently in a vii ~ chord.

BEtOMELYEERNEE,

COEBEREREtOMBELTE2EL LALLM S,
Dominant sub 6= altered V chord that has root, third, and 6th above the root instead of fifth
above.

FEF 2 hOEREZEDODMET, ESENNNADENLELDFIZEST
BETEZAbNn1D, b
French augmented sixth = PD chord built on 6 that includes a Augmented 6th interval
above the bass (#4 in the key); above 6 is a major 3rd and Aug 4th (e.g., Ab-C-D-F# in key of
O).

TLUFVy I A=PDOHEZHFIOMEBE T, NRICEBOFE6EEZFETIF-ELED
o LEEICIX, NADELIYRIE., TLTHEAIELDENAEFEFND,



Function = how a chord or key works in a given musical place.

e ee
German augmented 6th= PD chord built on %6 that includes a Augmented 6th interval above
the bass (#4 in the key); above "6 is a major 3rd and P5th (e.g., Ab-C-Eb-F# in key of C).

Ox- T Y A=PDOREELHFOMET. NRICEBOE 6 EZFE T
BEHED, LFEICIE. NADBXLYRIE. TLTEZL5ELDENEEND,
Italian augmented 6th=PD chord built on b6 that includes a Augmented 6th interval above
the bass (#4 in the key); above b6 is a major 3rd only (e.g., Ab-C-F# in key of C).

A BTy A=PDOHEEHFOMET, NRICTEBOEETLFETTIT
BxHED., LEFEEICIE. NADBLIYRIELODEMNEEND,

Leading tone 7th= diminished 7th chord built on scale degree 7; it resolves to I or i.

BEZRBFICEHOBEOM, IX(E i OMEICHFRT S,

Modulation = change of key where new key lasts for a period of time; usually the change
involves a pivot chord (chord that has meaning in both the old key and the new key).

LI
Neapolitan ("1I) = chord build on scale degree b2; the chord is major and occurs most in the
minor mode (e.g., in ¢ minor, I is Db-F-Ab).

FTRUDME=EBOE 2T 2+ ESTLEZREIHEO>R=NE., RADGE
[TtLo2&b K< EDLND,

Norm = a common usage of chords or phrase lengths; in classical music, the phrase "norm" is 4
measures.

Lo ELBEICAVLNAINFETRIE T L—XDLENE,

Passing 6/4= a chord in second inversion that occurs on a weak beat and connects two more
important chords (e.g., IV6-16/4-1V in root position).

FE 28 EIZOMET, BRICHOoONELD, EELGZDOMEZ 24 AICH
Wohd,

Pedal6/4= chord in second inversion that resolves to a root position chord with the same bass
note; P6/4 often is heard as a N chord.

F2EIHOMET, TOMBEDONADELRLEZRTIHE D ELRBOMEIC
fERY B,

Picardy third = ending a minor mode piece with a major tonic. (Common practice in the
Baroque period.) 4

EALTAD=E () =EHA0HER=METRDLLESLE,

Pivot = a chord that has two meanings in a modulation, one in first key and the other in the next
key (e.g., in modulation C to G, the a minor chord is both vi in C and ii in G).

ERATE AR TN TNORICE OV TEKREZHFDOMNE,

Predominant (PD or dominant preparation) = basic function of chords that move to V,
such as IV-V, 1i6-V, vi-V.

FXF 2 NIRRT HHEEZHDME,

Prolongation = a way that the same chord continues (e.g., I-I6 means I continues in first
Inversion; I-viio6-16 means I continues).
viin C and ii in G).

BIRRI L BRRABR TN TNORAICEVTEREZHEDOME,

Predominant (PD or dominant preparation) = basic function of chords that move to V,
such as IV-V, 1i6-V, vi-V.
FIF 2 MBRRY DHREZFHDOME,



Prolongation = a way that the same chord continues (e.g., I-I6 means I continues in first

Inversion; I-viio6-16 means I continues).

first Inversion; I-viio6-16 means I continues). 6
FLMBZEHRIEDSIHE, HAIEX T EVOSETIE. [OFMEN

Hisn-t0,

Sequence = repetition of a musical idea at different pitch level; this can be melodic or

harmonic.
MER X IRENGZEF—TDRE.

Substitution (harmonic) = instead of expected chord, composer uses another chord; for

example, when V goes to vi instead of I, the vi is a substitute for I.
FERSINEMEBICTCEDYIZ, TOMEL—DOXFZOOHBEZ L DMEFIC

FOTEESHZDE,

Tonicization = temporary change of key; similar to modulation but for much shorter time.
—FRHICHOBANBET 5%,

Typical progression = a progression that occurs often in a particular musical period.
REDRRICHEECAV O -MEETT,

Form

Antecedent/consequent = two phrases are heard as a unit: the first phrase ends on half

cadence (HC) while second phrase ends with an authentic cadence (AC).
THERE=220TL—XHhHET—20DLDELTHIZAS, M1HDTL—

AFHELUETEDY ., ROTL—XETLBIETED S,

Binary = two-part form; a piece has two distinct sections of similar length: AB.
—EHERA="20F LR DD EFDH,

Continuous binary = two-part work where first part ends on V and second part ends on L
MNODERHN V TERDOY ., ROFHMN 1 THRHLHZEHBH,

Rounded binary = a two-part form that ends with a return of the opening material: ABAG.
“EHRRT, F28O8DYIC, E-EHLNFLBINIHRNLL D,

Sectional binary = a two-part work where each section concludes with an authentic cadence
ZEHRHKT. TENENOEIHTEERIETEDHDHD,

Period = another term for the antecedent/consequent pair of phrases.
FEERBDRGEVA,

Double period = four phrases where the end of phrase 2 is less stable (ends on V or IAC) than

the end of phrase 4 (ends on I or PAC).
mODT7L—XZHhE-t0EEL. Z2BEOIL—XD#EHLYAEDOED

TL—XD¥EDLY XY LFRELLD,

Phrase = a single musical motion that ends in some kind of cadence.
AT Y TERLLIERNETEE,

Phrase group = several phrases that form a musical section
BENGHAZEHEET AN 2D T L—X,

Reprise = the return of opening material near the end of a work.
BIRM=M#&H Vi< ITHHHIZIRN HIRRER,

Rondo = a work that has an opening section that recurs after one or more contrasting section



Ay FREX=fDIIRHDEAH. TNEMTHERIORICBUVANLL 5K,
(5 : ABACA)
Coda = an ending section attached to a piece that contains additional cadences and sometimes
develops material from the piece.

O—4% = ATUOVEESTCHORRICMA SN SEAEEL. ZORICAL
bl EF—J7ZHELE-LONEFNLBELH D,

Sonata =1) a type of work for instruments as in piano sonatas; (2) a musical form that involves
3 main sections called Exposition, Development, Recapitulation. The form usually uses two
main keys and several important themes.

VFARRK=ET/ VARG EREHITERICAVONELIEX, =205

(=&, BRE. £ L THEM) MoK,

Ternary = three part form where the middle section contrasts with the first and last: ABA or
ABAO.

ZEHEAT. F2HMAMOED EXRTHMELD,
Transition = a musical phrase or phrases that moves from one section to another.

HRR=HHHBP N ORDEBAI~BET HT7L—X,
Meter

Anacrusis (or pick up, upbeat) = a short rhythmic figure of one or more notes occurring on a
weak beat that leads to a note or notes on a stronger beat, often the downbeat.

ToI%0 k
Downbeat = in any meter, that part of the measure that has the strongest accent.
S

Hemiola = a temporary change of meter within a given meter that creates an increase in tension

toward a cadence; in 2/4, the meter would switch to 3/4 or in 3/4 the meter would switch to 2/4.
ANZFL=—"BMNLEHRFOEL, hToVIIMFTTERREEZ S,

Syncopation = a shift in the normal stresses of a given meter; e.g., in 3/4, a stress on beat two.
vrvan— 3y

Non-chord tones (NCT's)

Accented neighbor (AN) = a neighbor tone (N) that occurs on a strong part of a beat or
measure
SRRENC RN RIS
Neighbor tone (N) = a non-chord tone (NCT) that embellishes a given pitch by moving up or
down by step; e.g., C-B-C over C chord or E-F-E over C chord.
RFE=FMFECT. TEOLERETAFBVTRXEICRSLD,
Incomplete neighbor (IN) = a non-chord tone (NCT) where part of a N figure occurs; e.g.,
both the échappée and the appoggiatura are incomplete neighbors: the échappée (ET) begins a N
that does not resolve; the appoggiatura (APP) ends a N gesture that never began as a N.
AE=nE0H. XIFEIZ HFNFE,
Appogiatura (APP) = an accented dissonance caused by a leap to a non-chord tone (NCT) on
a strong beat or part of the measure; also called accented incomplete neighbor (AIN).

THROY by—5= BFEO—1E, BELTIEEL., IERETHRT S



FEMEE,
Escape tone (échappée or ET) = an incomplete neighbor (IN) that occurs on a weak part of a
beat or measure.
IRg- Th—U=@FEF0—7&, IBRETLTIEEL., BELTHRT D
EMEE,
(Harmony Glossary for Foreign Student-Japanese P.6)

Anticipation (ant) = non-chord tone (NCT) that moves before the next chord occurs. This
motion usually occurs by a voice going to 7 prior to arriving on V or to 8 prior to going to L.
ERE=—D20HENOROMBFIZETHINC, IBODMBFIZEEENLT AR
DMEICEFNDTZEEL,
Passing tone (P) = a non-chord tone (NCT) that connects two pitches by stepwise movement;
e.g., above a C chord, the "F" connects the third G to E: G-F-E.
BBAE="2DMEEOMICHENTIFNEFE. ZDOMFEZIRRETT 5F
[C&>TERT D,
Accented passing tone (APT) = a passing tone that occurs on a strong beat or part of the
measure.
AICHEN S RBE,
Diatonic = containing only pitches or chords from a given key.
A7 b=y =BZonf-RICETHE. XFNE.
Chromatic = containing pitches or chords outside a given key: in C major, F#.
VAR TAvI=5Zon-FAICESHVE. XIFHE,
Embellishing = a pitch or chord that is heard to resolve to a more stable pitch or chord; e.g.,
above a I chord in C, the pitch A is heard as a N to G.
n%ﬁ’rﬁ= ZTNE. RFMELIYVLRELEE. RIFMBICHERLESELETDHE. X
(XFIE,
Pedal point = a bass continues to play the same note even though harmonies change above it;
usually pedals prolong the tonic or dominant note.
REE=MENEDL>THLRLNRZRD, —RHMICIF. EEXEFEREZRD
BEMNZLY,
Structural = pitches from a given chord or key are more important than embellishing pitches
such as N, P, etc.
AEOCRBEDOLSICEMDAICAVLNLENMFEELY L. 5A 00T
MEXFHRICETEIED E5NEETHS,
Suspension = a dissonance that occurs on the strong part of a beat or measure; the suspension
usually begins as a consonance above a given chord and turns dissonant when the chord changes
on a stronger beat or part of the beat. The suspension then resolves, usually down, by step.
HEE=RAIEI 53THE
Retardation-= term used by some texts to refer to a 7-8 suspension. When scale degree
7 occurs over a V chord and is held over the change of chord to , it becomes a dissonance
needing to resolve up to 8.
tRERET HHEE,
Rudiments

Arppegiation = leaping up or down through chord tones.
MEEEZRAWTILRIT,



Augmented = (1) when a diatonic interval in a key is enlarged by a semitone to be more
unstable; e.g., a major 2nd becomes an augmented 2nd or a major 6th becomes an augmented
6th; (2) one augmented interval naturally occurs in every major key: the augmented 4th occurs as
the interval between scale degrees 4 and 7. In harmonic minor, the same aug 4th occurs between
4 and 7 and another aug 4th occurs between scale degrees 2 and 6. The augmented 4th is also
called a tritone.

BEE= (1) RERE. B8, XEZEFENFEBLASFICE > TAREIS
HTo-B., (2) FAICEVTLITEROEITLETEOROEENEIETHD
o FHERELELHEEIND,

Diminished = a common diatonic interval is made smaller by a semitone, e.g., a minor 3rd
becomes a diminished 3rd or a minor 7th becomes a dim 7th.

BEE= REE. SEEXEARETENFERLDEICELH>TTEDLEE,
Figured bass = a notation of numbers below a given bass line that indicates the chord or voice
leading. This system was used by keyboard performers in the Baroque period who improvised
melodies and chords above the bass with figures. Similar figures accompany Roman numerals
(RNs) in harmonic analysis; the numbers indicate inversions of chords and use of suspensions.

BEEEF=NADTICHFZEVNTHNETZETY iikE. OV IRKRIC
RuLohnt-,

Interval = size of the distance between two pitches; three types of intervals are Perfect (4ths,
5ths, 8ves), consonant (3rds and 6ths), or dissonant (2nds, 7ths and tritones).

BRE=" o0 DMEDIER,

Inversion = both intervals and chords may occur in different forms depending on what note in
is the bass.1) intervals result with a change in number and type of interval: a major 3rd inverts to
a minor 6th or a minor 2nd inverts to a major 7th. (2) chord inversions involve having different
pitches of a chord in the bass. Usually the more stable sound is root position chords with the
least stable sound being a 6/4 chord where the 5th is in the bass

BER=FRONADEEZEAY. MBEONADEEZELLINMFERICEASSE
[C&2T. EDEREPLHMBICEFNIMDENEEZLEADSE,

Key signature = a key is indicated by the number of sharps or flats occurring on the staves
after the clef indications. The key signature can indicate either a major key or its relative minor

AE="v- TOI5Y FORICK>THALEDH BN D,

Leading Tone (LT) = scale degree 7 in major or raised 7 in minor. This is the most unstable
pitch in tonality and needs to resolve to the tonic, scale degree 8.

BE=8BEDOETE,

Mode (major, minor) = any key can occur in two modes, major or minor. Each mode has a
unique set of pitches; in the minor mode scale degrees 3, 6, and 7 are lowered by a half step.

K. =R
Scale degree = in a given key, the pitches of the scale are called scale degrees. In C major,
scale degree 1 is C, scale degree 2 is D, etc. Scale degrees are notated with carets above the
numbers (7) instead of Roman numeral (viio or VII) or numbers showing inversions: V7.

EROREFITHITER
Seventh chord = triads in a key can have an added 7th; any 7th chord needs resolution, where
the 7th of the chord resolves down by step in the resolution chord: F is 7th of V7 in C; V7
resolves to I and the 7th, F, resolves to E within the tonic chord.

tHE=tMEOET7EIE. 2ETINEEBICL>THRRT B,



Time signature = numbers on the staff after the key signature that indicate the meter of the
piece.
B¥ES
Triad = chords in a tonal work.
=ME

Tritone = the key defining interval in any key; in major, scale degrees4 and 7 create the tritone
(TT), which resolves to pitches of the tonic triad. This tritone is part of the V7, which resolves to
L

MAE., BE5E,

Voice Leading

Common tone = when moving from one chord to the next, keep pitches that occur in both
chords.

—DOMENCROMEBISECEIC, MADHEFICHET HE. XEFEREL
EEMZRDERLY,
Dissonance = an unstable pitch or interval or chord that needs to resolve: tritone (TT), 7th of
V7 or any 7th of any chord, etc.

FaE 38
Doubling = when moving from chord to chord in part writing with four voices, observe specific
rules of which chord tones to double in the fourth voice. (1) In general, it is good to double roots
of major and minor triads unless other voice leading issues require other doublings. (2) The
most important doubling rules are what NOT to double: never double the leading tone (LT) or a
7th of a 7th chord, etc.

BEE=OFKICEVNT, EOMBFEZEET HINITIEZT HF, —RAIICIK,
R=ZME. B=NEICEWTIE, REZEEITHERL, EFFXRLTERELTEWT

A A
Hidden 5th, 8ve (direct) = some texts prohibit approaching a P5 or P8 in the same direction
by leaps.

WESE., SE=RIAMICKIELTEL5E. XIIETL8EIZHIZEL TIEWLITE
WEENH D,

Incomplete (chord) = sometimes when voice leading rules are followed a chord occurs that is
not complete. The only note that can be left out is the 5th of a chord.

FTREME=MOMFEZEEI SFICL-T. IEDESETZHMNLTIHLRL
HENH D,
Parallel 5th, 8ve = because of the stability of P 5th and P8ves, it is important to avoid moving
from one P35 or P8 to another in the same voices.

FI5E, SE=EfLTEL5E. XEEL8ELFEALTIELTHL, (XK
ERNETED A, )
Resolve, resolution = because dissonances are unstable, the require motions to a more stable
place, called a resolution. The tritone (TT) and 7th chords all require such resolutions, such as
V7tol

BR=FHERETRELCAL D ERELEMANERT IBELNH D,
Spacing = in part writing, the voices sound best when there is no more than an 8ve between
soprano and alto and alto and tenor. More space can occur between tenor and bass.



MBICEFENDIBDEE, VIS/ ETILE, FELTT/ —ILENRDBDEE
M—F 02 —TLRHADIEFSINERLY,



